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ketchwehrart.com 


| THAT WILL ACTUALLY CONVINCE 
THEM OF OUR HUMANITY. 


\* # 2B 
| KEEP TRYING To FIND 
MAGIC WORDS 


Q@KETHWEHR. 


3 
Burt KNOWING THE PEOPLE WHo | JUST DON'T KNOW IF THAT 
2 ORIGINAL PLUMBING NEED To KNOW THAT, KIND OF MAGIC Exists, 


THE ART ISSUE 3 


eS ie fis 
SY 4 oe 


Upon first thought, some may not think of art as anything 
more than a beautiful drawing, painting or photograph. But 
art is so much 


fe! For those of us who 
are a part of a marginalized community, the artist is also a 
documentarian. They are the messengers of hope, the 
illuminators, the mouthpiece of the revolution. They provide 


ore; it is essential to | 


context, humor and visibility. In moments of political unrest, 
one may lose the ability to accurately verbalize their feelings. 
It is almost an impossibility to translate our surroundings or 
climate with anything Sut art. 


While the artists on the pages of Original Plumbing's roth 
issue represent just the tip of the iceberg of trans talents, they 
are nothing short of miraculous. We focus on ideas around 
art as activism as well as those who share new trans perspec- 
tives the fine art world. 


‘We hope this issue leaves you inspired to create and put your 


own work out into the world. Trans people making art isa 
revolutionary act! 


- Rocco Kayiatos - Amos Mac 
@roccokatastrophe @amosmac 


@originalplumbing 
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XAVIER 
SCHIPANI 


By Amos Mac 


‘Where do you call home? 
Austin, Texas for now but I am definitely an 
East Coast guy. 


When did you first start to create? 
I feel like I was always i 


terested in making 


things. My mother recently told mea story 
about covering our apartment in plastic con- 
struction sheeting and letting me paint the 
whole thing and when we didn't have paint 
she'd send me outside with a bucket of soapy 
water and I would paint our balcony. 


Iwas around 2 years old. 


Was illustration always your 

preferred method? 

like to work ona large scale, it feels good 
to be active while I am working. Illustration 
is definitely what I rely on more consistently 


for work and I do identify with the culture 


of design that s 


Your work solidifies timely moments 
across polities, pop culture, and smaller 
movements, highlighting people doing 
the work in marginalized, often LGBTQ 
communities. What's your process like 
around this? 
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I think that my work definitely shifted after 
the election in a more political direction, I 
was inspired to create work almost as a form 
of journaling or documentation to help cope 
with cultural/societal highs and lows. I start 
eda drawing a day project the day after the 
TQ 


as I feel like itis important to 


election and focused a lot on the L 


community 
give voice to those who may not always be 


represented in mainstream medi 


Was there a moment when you struggled 
as an artist, trying to find your “voice” 
so to speak? If so, how did you break out 

of that and find a focus? 


I definitely struggled finding my voice asa 


“trans” artist, I was having issues with being 
labeled but also felt it important to repre- 

sent myself honestly. I think as I have gotten 
older I have become more comfortable with 


myself and my “voice” as an artist has been 


informed by that confidence. 


Your work is very accessible through so- 
cial media and other spaces, like murals. 
What is the most memorable piece of 
work you've made lately? 
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Thave been working on a project that isn’t 


accessible yet, it is a series of paintings of 
individuals that I know or have asked for 


permission to paint that have transitioned. 


‘The paintings capture the individuals cur 
rent self interacting with a past self, [tis 
titled “Thinking of You” and it explores the 
themes of honoring the different parts of a 


transition, even if it is difficult. 


How did you get involved with Refinery 
29's 2grooms? What kind of feedback 
have you received from your room? 

Thave worked with Refineryzg in the past 
doing freelance illustrations. They ap- 
proached me in late spring and asked if I 
would be interested in collaborating with 
them for 29r0oms and I was super honored. 
[have received really positive feedback, lots 
of personal messages from folks expressing 
that they really connected with the space and 
felt inspired by it, which is the best thing I 


could hear. 


Which artists inspire you? 
Lam inspired by a lot of different artists, alot 
of times its just the right painting at the right 


time, like hea: 


a song exactly when you 


need to. I ama fan of Nina Chanel Abney, 


Kerry James Marshall, Sara Andreasson, 


David Hockney, Myla DalBesio, Celeste 


Dupuy-Spencer, Juliana Huxtable, Henry 


Taylor, Deana Lawson, Lyle Ashton Harris, 
Julien Nguyen, Cauleen Smith, Toyin Ojih 


Odutola, Johnny Negron, Orion Martin, Cy 


‘Twombly, Barbara Kruger, Caitlin Keogh, 
Tom of Finland, Carl Andre, Eric Yahnker, 
Jordan Kasey, Ridley Howard, Laura Krif 


“This question I could answer infinitely. 


What can we look forward to finding your 
work next? 

Iwas super exited to take partin the new 
agRooms in Los Angeles this December, 

and J have work ina show in Baltimore now. 
Other things TBA for the spring! 


@xavierschipani 
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ETHAN X. 
PARKER 


By Amos Mac 


Pronoun: 
xe/they 


Where do you consider “home”? 

I'm originally from Houston — born and 

raised —but I live in Austin currently. I 

never consider Texas my home, and I've yet 
> find somewhere to put down some roots. 


Why is it important to create autobio- 
graphical comics around your non-bina- 
ry transition? 

T feel that with “transgender” being a media 
buzzword in the past few years, it has 
created a binaristic way of viewing gender 
when it comes to transgender people. Folks 
are seen as either MTF or FIM, and there 
is no in-between. The more | looked and 
searched for non-binary representation 

in transgender communities the more I 
was met with people wanting to impo 


binary roles (specifically cisheteronorma- 
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tive binary roles/expectations) on the way 
I show up in the world. I am also agender. 
‘That seems to blow people's minds that I 
canbe transitioning not to woman or man, 
but to vaid. The concept seems impossible 
to people, yet here I am living my agender 
trans life. So I began creating because there 
wasn't content that I could find, and I know 
T couldn't possibly be the only human in the 
world with this experience. 


hat type of materials do you prefer to 
work with when you're creating? 
In.aperfect world I would create using pen, 
brush, and ink. I really enjoy the simplistic 
beanty of black & white illustration. 
Lately I've moved into digital art because 
[have access to infinite supplies and re- 
sources, and as an artist ona serious budget 
ithelps me be able to continue creating 
without limitations. 


<4 


| dl 


Innis, 2017 
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Has the political climate inspired you to create art? 
Politically, not so much. But socially, yes! I don't feel like 1 
need to draw a picture to let people know that the country’s 
leadership doesn't care about trans people; I feel like that's 
common knowledge. I create art to support and empower 
queerand trans people that | see slugging through the muck 
ona daily basis. I create for the front-runners who are out 
there putting there careers and lives on the line so that the 
trans community can get the access we need to survive. L 
create for the people who can't be visible with their trans 
identity because it's not safe. I create art for my people, who 
don't often get a voice in the greater conversations about 
transgender rights though Black trans women and TWOC 
literally paved the path toward queer and trans liberation 


Do you have artists you're most 

inspired by? 

Lam inspired by all artists and all art, so picking a few ina 
hierarchical way, I feel, does a disservice to the others. Tam 
most moved by art that reflects the times, art that carries 
the voice of a people and delivers it to the masses in the most 


unapologetic way that it can. 


What is the art tool you can always count on? 
My mind. 


Any upcoming projects we can look forward to seeing? 
I've got a comic coming up in anall trans anthology called 
We're Still Here, about navigating fashion and self-expression 


as anonbinary trans in 
ona portrait series featuring Black trans/GNC people who 


nally Tam working 


identify as masculine but are actively subverting and queering 
what it means to embody Black masculinity. I've gota couple 
other things in the works but I can't speak on them just yet. 
All can tell you is that they're going to be amazing! 


@3thanxp 
ethanxparker.com 


Kbye, 2017: page 19 
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KC CROW 
MADDUX 


By Amos Mac 


Pronouns: 
Usually he/him, but they all feel wrong 


How has your experience asa trans hu- 
man informed the art you create? 

I was born into a world that told me I was 

a girl and that being a girl means certain 
things. However, I'm not and it doesn’t 
Gender is such a fundamental aspect of the 
way humanity las chosen (v urganize and 
categorize itself, and once you see that the 
system is wrong and incomplete, you might 
start to question a whole lot of other things. 
Being trans human has affected my art in so 
many ways, but mainly maybe by leveraging 


my curiosity against forms and concepts that 


are “the way things are”, or“common sense”, 
or “natural”, or most generally speaking 
“normal”. Normal for who? Being trans has 
taught me to honor my uniqueness and I 
bring that spirit into my studio. 


Who, if anyone, do you create work for? 


If I make work that excites and surprises me, 
ll resonate with others too. I 


hopefully it 


use my work as away to understand the way 


my body relates to who Iam, That's some- 
thing we all deal with in one-way or another. 


What type of materials do you prefer to 
work with? 

Luse transparent photographs and light to 
create projections. The images are layered 
fragments of my body restructured into 
metaphorical networks that relate to my 
identity and how I feel. 


Anyart tools or items you can't leave 
home without? 

Thate saying it, but my phone is essentially 
my sketchbook. It’s a tool that keeps my 
nates, photos, studies, and research, 


‘Top 3 artists who inspire you: 


Maggie Nelson, Genesis Breyer P-Orridge, 
Paul Thek. 
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Has the political climate inspired you to create work 

and if so, how? 

‘The current political climate has driven me to work louder, hard 
er, less subtly and more ambitiously. As a trans person, | feellike 
my artwork has an important role in humanizing this experience 
for people who don’t understand us. I think a lot of the problem is 
people are talking about us alot more than they are talking with 
us. Artists have an important role in the political ecasystem, we 
can offer perspectives that are not included in the mainstream 
but areno less important. We show the ip sides, the alternatives, 
the undercurrents, the overlooked. We ask questions and when 
we answer, it might not be simple. We offer independent, intel- 
ligent creativity and we desperately need that now. 


Where are you from? Where do you currently 
consider “home”? 
I'm from Talsa, Oklahoma and live in Brooklyn. 


How do you identify? 

Oooh this is tough, well, I guess gender-wise, I prefer simply be- 
ing trans or queer, In general, I'm not really sure how I feel about 
how categories work in regards to identity. Do these labels make 
it easier for us to move in the world or easier for others to attempt 
to box us in (or out)? I'm unsure. Sometimes I feel like naming 
things erases part of their complexity. 


‘Where can we see your work next? 

Tam working towards a large scale immersive installation in 
Brooklyn in the Spring, in the meantime you can catch studio 
updates and works in progress on my instagram. 


@kecrowmaddux 
kecrowmaddux.com 


Untitied, 2016, digital photo prints on clear film, nails, 30” x 30" x r": page 20 


Untitled, installation view, 2017, digital photo prints on clear film, mirror spray, 
nails, 105" x 55" x1; page 23 


Pubecube, 2016, digital photographic print unclear film, nails, 16" x 16" x1": page 25, 


Untitled, installation view, 2017, digital photo prints on clear film, acrylic, nails, 
monofilament, dimensions variable : page 24 
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KRIS GREY: 


PROCESSIO 


Kris Grey is a New York City hased gender-queer 
ur tist whose cultural work includes curstoriat 
projects, performance, writing, and studio 
production. Th 


‘perform, teach, anid ea 
work internationally. 


In their own words: 

The dominant narrative for transgender 
experience focuses on transition from 

one binary gender to another. I reject this 
organizational framework by using hormones 
and technology of the medical industrial 
complex to craft a defiant body. Rather than 
“transitioning” from one sex to the assumed 
“opposite”, | am hybridized and self designed 


to occupy a position outside of this binary 
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Tam particularly drawn to alternative “tran 
sition” narratives and self-fashioned outcasts 


hidden from history. Procession animates 


one such figure, Jean Carroll (1910-1969), 
the Bearded Lady of Coney Island who later 
in life chose to permanently transition to 

the Tattooed Lady in order to maintain her 


financial independence and to be able to wed i 
her suitor of 15 years. Procession queers the 

ceremony of wedding by deconstructing the 

costume, tradition, and union associated 

with marriage. The character collapses gen- 


dered signifiers through a mysterious ritual. 
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MARIUS MASON 


By Cindy Crabb 
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‘Marius Mason isan environmental and 
animal rights activist currently incarcerated 
in Texas. Prior to his incarceration, Marius 
worked for three decades doing aboveground 
activism to stop the systematic exploitation 
and destruction of the natural world, In 1999, 
in the name of the Earth Liberation Front 
(ELF) he set fire toa lab at the University of 
Michigan that was conducting research on 
genetically modified organisms (GMO). In 
2008, after Marius’ husband turned state’s- 


evidence, Marius was threatened witha 
sentence for the arson. With little financial 
stability and fear of dragging his family into a 
costly legal battle, Marius pled guilty and was 
given an extreme sentence of neatly 22 years. 
No one was ever harmed in any of his actions. 


‘Marius came out as transgender in 2013. 
After a three year battle to win the right to 
medically necessary care, he is, we believe 
one of the first trans men to begin medical 
transition while in Federal custody, setting a 
precedent for other trans prisoners. 


Since coming out, Marius has initiated an an- 


nual Trans Prisoner Day of Action: an inter- 


national day of action in solidarity with trans 


prisoners. 2018 will be the third year, with 
letter writing nights, educational events, and 
political actions expected in Austria, Austra 
lia, Canada, England, Finland, France, New 
Zealand, Portugal, Slovenia, Spain, Wales 
and across the U.S. 


How did you come up with the January 22 
Trans Prisoner Day of Action, and what 
do you hope it will accomplish? 

Lwanted to try to reach out to other trans 
prisoners, to try to connect them with the 
‘one thing that has gotten me this far down 
the road-a sense of community, a connection 
to people that cared and understood both 
asal 


andas fellow trans and queer folks. 
‘What I really hoped for by asking people 
to host all kinds of events for this date—ev- 


erything from a couple of friends getting 
together for snacks and letter-writing toa 
huge dance party, to demonstrations and 
teach-ins—was to raise awareness that there 
were trans people in prison who might need 
different kinds of advocacy and services than 
other prisoners that many communities of 
resistance were providing to their fallen com- 
rades, The events have sparked the creation 
of a few newsletters, in Austin and Australia, 
that have been especially helpful in bringing 
trans prisoners in contact with each other, 
and bringing their stories to light, as well as 
introducing more people to the work that 
great organizations like Black and Pink and 


‘Trans Init 
tantly, connecting individuals to each other, 


tive, And maybe most impor- 


helping trans folks feel included and seen. 


What have you come across in the fight to 
begin transitioning in federal prison? 

For me, personally, transitioning in prison 
has been both easier and harder than I ever 
imagined. I did a lot of legal research before I 


came out to the psychology department here. 
I went through two separate assessments to 
get my diagnosis of gender identity disorder/ 
gender dysphoria. The Bureau of Prisons 
(BOP) policy was continuing to change, even 
as I was going through my assessment and 
for the first time, it seemed that medical 
transitioning would be policy, even if you 
began your process after incarceration. lam 
anxiously awaiting the next phase of my 
transition, when I will have been on 
hormones for a year and can then request 


surgical affirmation 


Have you experienced hurdles and pitfalls 
particular to transitioning in prison? 

It has from time to time “sucked”, when the 
shot did not come when it was supposed to 

or I had to beg the officers to call about it or 
when other inmates would sneer and scoff. I 
was not used to being pathologized or objec- 
tified, to being vulnerable to abuse (at least 
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notas an adult), But it has been an important 
lesson in what many marginalized people go 
through, and since my “different-ness” is not 
always visible, I could compare and contrast 
how I was treated by some staff who "knew" 
and some who did not, who just interacted 
with me based on their own assessment, 
Having been an educated, "white" person 
without any visible group heading that would 
have attracted prejudice before—I can learn 
how this constant "othering” has an effect on 
its target 


The use of female pronouns and honorifics, 
of being constantly characterized as female 
is depressing. I have advocated for myself 
directly, asking for help from my doctor 


when the issue involves staff or medicine 


access. I think my transition was timed to go 
with the policy changes in the BOP. It was 
the final thing that made me feel like I could 


come forward. I still feel very fortunate for 


all of the trans prisoners before who pushed 
the policy debate forward so that there could 
be some premise for people like me to begin 


a transition in prison. 


We've been following your development 
as an artist with your Trans Hero series. 
Do you consider yourself more of an 
activist or an artist? Or do you feel they 
are intertwined? 

Before my incarceration, I considered myself 
much more of an activist than an artist. I was 
a singer-song writer and played out, mostly in 
conjunction with reading my poetry at local 
open-mikes. My “art”, suchas it is and was, 

is usually just another way to communicate 
an idea that relates to my activism. [like the 


word you used “intertwined” as it conveys the 
image of how these two ways af interacting 
with my community supported and related 
to cach other. Right now, I work mostly in 
acrylics and somewhat less in watercolors 
and pencil. [am not very accomplished, so 
the ability to control (and correct) my images 


in acrylic works better for me right now. 
Who are your artistic inspirations? 

Iwas completely floored when I read about 
the life and work ofan artist, Chiura Obata 


His works depicting Yosemite are intensely 
graceful and colorful, showing his deep ap- 
preciation for the natural world as a teacher 
and a healer. I feel like the works of Frida 
Kahlo, Vincent van Gogh, Diego Rivera and 


Lucien Freud also are important to me and 
how I see painting. They used images in the 
same way that I would like to—to share a vi- 
sion, an opinion and to invite a conversation 
about the world 


I was inspired to do a series on trans folks 
when I realized that most of the images that 
Thad seen (and granted, Tam so limited in 
what I get to sec of all that’s out there) were 
in memory of folks who had been brutalized, 
murdered or incarcerated. That is a great 
use of the medium of art, to mourn our lost 
comrades and to galvanize support for those 
who need to be defended. But I wanted to 
also pay tribute to some of the trans people 
that I was reading about who were doing 
interesting projects. I wanted to show that 
there are a million ways to be and to live asa 
trans person. 


suupportinariusmason.org 


Self-portrait, Acyrlic paint on paper: page 30 
Lou Sullivan, Acyslic paint on paper: page 31 
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MATICE 
MOORE 


“1 made this piece with Gender Justice L.A. as part of the 
Forward Together Trans Day of Resilience art initiative. Myself 
and afew members of GJLA met and discussed what kind of 
world we want to bring forth. We settled on the phrase Armed 
& Ready asa way of articulating our fierce commitment to each 
other, and to standing up against gender policing. We also 
wanted to incorporate nature elements and when I think about 
protection, nurturing, and cooperation, I think of bees and 
their work collectively and in nature, so those elements are in 
the image as well.” 
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TORIE LEIGH 


By Rocco Kayiatos 


How did you begin drawing and painting? 
My Mom always wanted to be a fine artist, but became a graphic designe 
She encouraged me to draw and paint from the very beginning. 


What inspires you? 
find inspiration in a lot of unexpected places and circumstances. Mostly my cra 
life stories involving friends and family 


is the larger meaning in your pieces or how would you describe your voice? 
Each piece has its own unique story and purpose. I hope my vaice is deeply personal 
and widely relatable. 


Why is being an artist important to you, especially current political climate? 
Artcan have the power to wake people up, end wars and start revolutions. A lot of abstract 
expressionism and art where “anything goes” do e. In this political climate 

I think it’s important for artists to use their skills wisely. 


torie_leigh_art 
torieleigh.com 


Freedom Tree, Gouache on 4"x6" watercolor postcard: page 36 
d Rose, Gouache on 4"x6" watercolor postcard: page 37 


er, Gouache on 4x6" watercolor postcard: page 4 


IGINAL PLUMBING 


ROMMY 
SOBRADO-TORRICO 


By Amos Mac 
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Pronouns: They/them/Rommy 


Where is home? 
Iwas born in Iquique, Chile and have lived in a couple of places but I'm still searching for 
home and what it means to me. 


How do you identify? 
Lost and sad, illegal, qtpoc brown kid. 


‘What type of materials do you prefer to work with when you're creating? 
‘Typically photographs. 


Who-—or what—inspires your art? 

Tt depends on the content of the piece but typically it’s stories—mine or that of the folks I'm 
honoring in my work. The resiliency, power and complexity of the lives of undocumented 
migrants, femmes, working poor class falks of color, brown and black trans and queer siblings 
deserve to be represented in rich and dignified ways, in ways that celebrate our existence. I 
always go back to the stories and they always inspire the many layers in my work. 


Has the political climate inspired you to create work? 

I've been creating art of this nature ever since I graduated college and little hopes for a future 
as an undocumented, queer, trans kid with not a dime to my name. At avery basic level, the 
political climate has very much to dowith my work as it has been responsible for shaping the 
political identity I’ve navigated through the world with since I first arrived here in 1994. Since 
then, and since white supremacy and the powers that be have been trying to erase our people 
from existence (undocu, im/migrant, indigenous, queer, trans, disabled, folks of color, ete), I've 
been creating art as a way of resisting with my communities (and giving those powers that be a 
big fiuck you). Lately, I've also trying to create images of worlds where we could go beyond sur- 


viving and really thrive. I think we don’t allow ourselves to go beyond survival mode or we've 
been taught not to—but we really ought to, we deserve it. 


For your Trans Awareness Month Series, how did you choose those you featured? 
This was a collaboration with the great folks over at Sons and Brothers—they had a wonderful 
cohort of individuals they were wanting to highlight that they came to me with. 


Are there any future projects we can look forward to seeing? 

There are a few upcoming collaborations on the horizon including a project with the folks of 
The Network/La Red, which I'm very excited about! We shall see what else comes to fruition 
in the next couple of months. 


rommytorrico.com 


Trans Awareness Month Series, a collaboration with Sons and Brothers. 
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MICAH BAZANT 


san artist who lives in the Bay Area. 


I create art as a practice of love and solidarity with racial justice movements. As Miss Major 
says, “When Black trans women get free, we all get free.” Art helps us remember that the 
“impossible” is possible, and imagine the world we need to build together. 


Iam inspired by our transcestors known and unknown who dreamed themselves into 
existence. I am inspired by the great freedom struggles of our time, the Black Lives Matter 
movement, and the Indigenous resistance at Standing Rock, by the artists of these move- 

ments, and all the regular folks who put everything on the line to fight for a different world. 


Look out for the Trans Day of Resilience art project. My organization, Forward Together, 
is working with ten trans artists and writers of color to create a new body of work that will 
all be released in November. And this spring we'll be creating a trans art kit, that will be 
like a trans art event in an envelope, so folks in more isolated places can experience the art 
together in person, and use it to create more beautiful healing community spaces 

Check tdor.co for updates! 


Free Ky 
Created by Ky Peterson, Pinky Shear and Micah Bazant, 2016 
Trans Life + Liberation Art Series 

watercolor, pencil and photoshop, 12x12: page 42 


Southern Trans Resistance is Beautiful 
Created by Micky Bradford and Micah Bazant, 2016 
Trans Life + Liberation Art Series 

watercolor, pencil and photoshop, 20x20: page 44 


Free Blue-Sky 
Created by Survived and Punished and Micah Bazant, 2016 
Trans Life + Liberation Art Series 

watercolor, pencil and photoshop, 12x12: page 45 
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COBI 
_ MOULES 


By Amos Mac 


Pronouns: he/him 


Where do you call home? 
Brooklyn, NY 


How did your New Kid On The Block series came 
to be? It is vast and beautiful and something Iam 
currently obsessed with. (Also—was Jordan your 

favorite Kid?) 


I was thinking a lot about childhood obsession, boyhood, 
and youthful queer desires. NKOI'B played such a signifi- 
cant part of my childhood, particularly during that stage 
when friends began to group offand separate based on 
gender and crushes became more intense. It was a very 
confusing moment and because I wasn't able explore 
these feelings to the fullest in the real world I imitated 
my surroundings and focused all of my fantasies onto the 
New Kids. So by re-creating and altering NKOTB post- 
ers, trading cards and magazine clippings I delved into 
my childhood obsession, taking inventory of my youthful 
desires while reconstructing them with an empowered 
hindsight. Wanting to be both one of the boys and with 
the boys, I explored the range of possibilities of love, lust, 
and friendship. I stripped Danny from the scenes and 


inserted myself into them as a to become the New 


Kid that I wanted to be. Feeling a little bad for kicking 
Danny out (he was my least favorite and received none of 
my attention) I did a small apology portrait of him that 


takes a prominent place 
was definitely my favorite! 


in the series. And yes Jordan 
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In Bois just wanna have fun, we see multiple 
versions of you playing, climbing, relax- 
ing and existing in beautiful landscapes 
across America. What is the intention 
behind the series? 

Bois just wanna bave fun is a fantasy world in 
h have multiplied myself throughout 
the Grand American landscape. Reflecting 
onmi 


-r9th century American landscape 
painting, this series is embracing the beauty 
of nature while shifting the weight of its 
representation through the exaltation of 

my own existence within it and as part of it. 
‘Through the multiplication and overwhelm- 
ing presence that I take within the paintings 
Tam both integrating myself into and taking 
precedence over a space with anart historical 
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background that represents the insignifi- 
cance of the individual and the manifestation 
of Gad. The landscape, based loosely on the 
work of the Hudson River School, is a stand 
in for my own Christian upbringing, I see a 
number of ideological links between their 
works and a specific current American Chris- 
tian culture that was an integral part of my 
upbringing; particularly in regards to ideas 
of purity and the honor of sacrificing one’s 
selfhood for the glory of God. Asa queer 
and trans person, I seek to renegotiate my 
relationship with this upbringing and disrupt 
the notion that Iam unnatural through such 
Christian lens. Utilizing traditional repre- 
sentation I am creating a space for personal 
significance, and a queer and trans presence. 
The importance here becomes the experi- 


ences of my multiple and overall presence; a 
community of me exploring nature, explor- 
ing myself within nature and being part of it. 


Do you have a favorite place you've 
visited and illustrated for Bais just 

wanna barve fun? 

‘There are so many wonderful places that I 
worked in and would love to go back to. Gla- 
cier National Park is high on the list and well 
as the line of parks across southern Utah. I 
could spend an entire month in each of these 
places and still feel as though I didn’t get to 
explore everything I had wanted to. At the 
moment I focus most of my attention on the 
Northeast but eventually I hope to get back 
to both of those places. 


Ifyou're lacking focus or inspiration, 
what is one thing that helps clear 

your head? 

The way in which T work usually has me 
working intensely on the production of one 
project while thinking about and researching 
multiple projects that I hope to eventually 
get ro. There are times hat I would love 

to start on anew project but am forced to 
stick with the current one due to deadlines. 
Having a deadline and knowing exactly 

what I need to accomplish within that time 
is usually what keeps me focused. It can be 
frustrating at time to have that forced focus 
but the wait usually ends up being for better 
in the long run. It gives the time and space 
needed for the next project to go though 
multiple transformations before I actually 
start it or I realize that I need to completely 
abandon it all together. 


Has the political landscape ever influ- 
enced your work and if so, have you 

felt a shift in the past year? 

The political landscape, especially this last 
year, has definitely influenced the way I am 
thinking about my work and has informed 
potential future projects. But my work is so 
slow and the ideas for projects often sit and 
transform for a few years before T actually 
begin. That doesn’t lend itself too well for 
immediate or specific response so how it 
influences the work in the long run is unclear. 


What is something you want to convey 
through your work as a whole? And what 
can we expect from you next? 

I want my work to convey a sense playful- 
ness and humor. Most of my work as a whole 
isan exploration of my own queer and trans 
identity and often looks back onto childhood 
and family. Some of the work is purely 

about play while other projects can become 
quite heavy with both personal and art 
historical references. Overall however, play 
and humor takes on an important role when 
navigating both the excitement and chaos 
that comes with explorations of the self, 
family, and fantasy. 


November 2017 at Carroll and Sons Gallery 
in Boston I showed a group of 21 small draw- 


ings in which I have projected future pos: 
bilities through hair loss and grooming. This 
group is part of my Hair Drawings series. I 


am also preparing for a show of the Bois just 
wanna have fun series in the fall of 2018 at 
Lyons Wier Gallery in New York. 


@cobimoules 
cobimoules.com 


Untitled (Morning in the Grand Canyon), oil on canvas, 20"x21", 2012: page 50 


Untitled (Bennet Cove, Maine), oil on canvas, 12" x 16", 2016: page 46 


Cover Boys if, oil on canvas panel, 10.75” 35.75", 2015: page 48 


Drag Free School Zone, oil on canvas panel, 11” x 8", 2016: Inside front cover. 
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GET THE RIGHT TOOLS 
FOR THE JOB 


The Tool Shed has binders, packing gear, 
STP devices, harnesses, realistic dildos, 
pumps, books, DVDs & other 

good stuff for trans guys. 


A 
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Whether it’s your favorite bar or 
Suimbrunch. make s 


bacco. se 


Fast, discreet delivery. 


| cigarette can do 


fun, and 


shine free fren ieee 
THE TOOL SHED 
An Erotic Boutique 4 
Milwaukee, WI . 
www.toolshedtoys.com Vey wsrus @ThisFreeLife |@ © ¢ 
; 


Quality products + Knowledgeable staff + Trans & partner friendly 


i Bey bs bee fle wple whe atl be visible wifl. 
Mleir Ieeos aa because if's nell safe 


Elin X Poe 


